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Susan Bennett, “The Making of Theatre History,” in Representing the Past:
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Postlewait (lowa City: University of lowa Press, 2010), pp. 72-73.

,790 DN DD PON DM9N N0 TINRNY KDY N0 DININRNDN NAOOND NN DINII IUND
DXOMYD OTPON V¥ TIN (12NN DY DIPNI) 190N DY 297 DIOWNN DXINYN MNY TUND
:INTY .O0MINDA

STMIRNT 71220 (272N 51’1) YXNARD 01N QY WORA 11’1‘7 mhkisl ,(D’JWW) Q) NYRYI MY N2
(2004

Charlotte M. Canning and Thomas Postlewait (eds.), Representing the Past:
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Y 2AND2 MMINA

VNNN IPAIN DMV, NVITIA TN NYN AND OV, IIRNDN DY, VINRNDN /792N DY KON DY
.DYTINY 290N ,(MVY) 112X 1901 : 71D 190N
SN

,(0"own) 41 puwaDY pMPa LA B 007 M0 — Y90 wIn'a" [ 1R-ar hw
.69 "y
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Studies,” Theatre Topics 17:2 (2007), pp. 95-110.
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